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When life 1s
Cinema '

and

Cinema

is life

grew up in a film studio. Right
from the childhood, I've had
a unique attachment with
the cinema and cinema is everything
for me now”, said Director Ramesh
Sippy (Sholay), (Shaan) during the
conversation with the Press and the
Delegates at PIFF Forum at City
pride, Kothrud yesterday. The event
was curated by PIFF Chairman Dr.
Jabbar Patel. This press conference
gave audiences a delightful insight in
the Director’s life. He talked about his
father, early days in the industry and
about how he developed his craft.
While discussing about his
landmark movie 'Sholay' he talked
about how 'Sholay', a phenomenal
movie, is his homage to the western
movies he grew up watching. Sholay

T
"I

"Most important

gained appreciation by both critiques
and audiences all over the world
due to its epic storyline, memorable
characters and the dialogues which
remain relevant to this day and the
hard work of the Post Production
team.

Further, while talking about the film
making academies, he said "we were
not trained directors, but youngsters
are exposed to a lot more. Learning
the craft of cinema is always helpful,
as it trains the mind and takes you
to the solution of difficult situation”.

In the end, he talked about the
anecdotes in making of his most
celebrated film Sholay. “I did not
ever think that even after 42 years
Sholay will still be remembered by
masses. Its overwhelming to know

"For the first time, when

Festival
Chairman
§ Dr. Jabbar
Patel amidst
addressing
the press
and the
delegates.

that even today people recite Sholay
dialogues and identifies with its
character. | feel you cannot plan a
phenomena, it happens on its own.
Sholay has turned out to be one
such Phenomenon,” Sippy jubilantly
expressed.

- Snehal Mutha

I went with my father on
the film sets, the sets, the
lights, the cameras, actors
rehearsing and acting and
sudden sounds of cuts
falling on my ears was so
fascinating, that it drew
me into the filmmaking."

component in anyone who
wants to be a movie director
is passion. Impact (of the

film) on the audiences
depends on how the director
directs the movie. Director
can make the movie or
break the movie"'.

— Ramesh Sippy
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| PREMIADA POR
LA ACADEMIA
CINEMATOGRAFICA
DE HOLLYWOOD
COMO LA MEJOR
{ PELICULA EXTRANJERA
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BERGMAN Al HIS MOST POWERFUL!

A sexual frankness that blazes a new trail. Wonderful
marvelous, Sliuaaering periormances."- ARCHER WINSTEN, N. Y. POS

“On incest,
self-defilement

and nymphomania,
this Bergman latest
is the most
shocking film | have
ever seen. | couldn’t
believe my eyes!”

WANDA HALE,
DAILY NEWS

“Not for the prudish.

it demands maturity
and sophistication
from the viewer.
The glimpses of >
nudity and of sexual \ “A bold work, touched with
activity are inherent genius. Parts of the film
to the frankly \ shimmer wiih breathtaking
adult narrative.” virtosityY”  _rime Mogorine

JUDITH CRIST,
HERALD TRIBUNE
JANUS FILMS carsen

INGMAR BERGMAN'S

meSILENCE

= INNGRID THULIN
GUNNEL LINDBLOM

| WINNER SWEDISH FILM ACADEMY AW ARD
BEST FILM OF THE YEAR. ISE3

EHUEEE

For me, the human face
1s the most important
subject of the cinema.

When we experience a film,
we consclously prime ourselves
for illusion. Putting aside will
and intellect, we make way
for it in our imagination.

[ would say that there 1s no
art form that has so much in
common with film as music.
Both affect our emotions
directly, not via the intellect.

[ write scripts to serve as
skeletons awaiting the flesh
and sinew of 1mages.
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'The Square' shows insight in
the life of an art curator and the
inner workings of the society. This
Europeanfilmis directed by Swedish
director Ruben Ostlund and is the
recipient of the prestigious Golden
Palm award at the Cannes. The film
features Claes Bang in a leading
role as well as Elisabeth Moss and
Dominic West in supporting roles.

Thefilmisfeatures a stoicand self-
obsessed artcurator Christian (Claes
Bang) and subsequent events of his
life. An exhibit called "'The Square'
is installed in his art gallery which
is described as "The Square is a
sanctuary of trust and caring. We all
share equal rights and obligations
within it." It's claimed that the art
piece symbolizes how a certain part

"The movie is both hilarious and
serious at the right places. The
symbolism about society’s issues is
shown in an amazing way through
the character of Christian. The film
has an amazing narrative structure
which makes it worth a watch"

- Kartikey (film student)

ofthe society iswhere trustis present
and people are obligated to help and
being helped. The film also shows
how art can be pretentious at times
and how some pieces of arts are
quirky. It features an art installation
which simply is a mound of gravel. It
forces us to contemplate what art is
and what is not.

The film becomes very interesting
when shifts from Christian’s work life
to his personal life. It's revealed that
heis notas perfectas he’s portrayed
earlier in the film. He faces a moral
dilemma when his phone and wallet
is robbed and he decides to write a
threatening letter to the thief. As he
doesn't know the thief he comes up
witha plan. Heis aware ofthe building
the thieflives but notthe flat number.

"The film is a dark comedy but
it talks about a lot of everyday
issues and moral dilemmas that
one faces in their everyday life. It is
amazing to see how the director has
accomplished this through amazing
visuals and not just dialogues”

- Akshay (film enthusiast)

So, he puts a copy of a threatening
letter in letter boxes of all the flats
in the building. He does get his
things back, but this causes another
problem. Aboy who wasn't a thief is
blamed by his parents on receiving
the letter. He seeks out Christian for
an apology. At first Christian denies
but then realizing his mistakes,
makes a video apologizing to the
boy’s family.

The visual treatment of the film is
enchanting. The cinematography is
inimitable and steals the show. The
dialogues of the film are hilarious
and thought provoking at the same
time. The filmis amustwatch at Pune
International Film Festival 2018.

- Dhairya Joshi

"As a budding filmmaker, this film
inspires me to look into developing a
different perspective to make an art
piece, let alone a film. The biggest
question that baffled me was the
questioninthe film questioning what art
reallyis and what the struggle is, behind
showing the excellence ofanart piece."

- Ashwin Jagtap (film student)
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Delegate's Corner

I'm a huge fan of PIFF. | have
homely connection with PIFF since
2000. Previously as a volunteer and
then as a delegate. | would like to
thank Dr. Jabbar Patel for coming up
with such a wonderful idea. PIFF is
a place where one can learn about
cinema in depth. PIFF is a gift for film
lovers all around the world.

- Mahadev Ambekar, 50

want your VOICE to be
w Voice-Over & Dubbing
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| have been attending PIFF for 8
years now. | believe, this is a great
concept for intellectual growth as
| we get chance to interact with
| different people and learn the
new ways of thinking. People from
different fields meet and share
their views on cinema, so it helps
in good intellect building, | think.
- Amit Sonawane, 32

Creative Director Samar Nakhate
exuberantly chatting with delegates

PIFF is the most welcoming
place, where one can learn
a lot. The selection of the
movies is outstanding,
hospitality is superb and the |
Juries are amazing. PIFF is |
an excellent place to explore. |
- Pratik Shelke, 20 &

This is my 4th year with
PIIF and | must say that the
energy throughout the festival is
commendable. This is an ideal
place for a film enthusiast like me
to meet like-minded people. And
also the film selections had been
consistently excellent. @ —

- Tejas Mehendali, 26 | =

This is the second time I'm attending
PIFF. It is a great platform to explore
movies in differentlanguages. Different
stories and concepts from various
countries have always benefited me
to be up to date. People get inspiration
from the documentaries and global
cinema, which guides them along with
the entertainment.

- Ruturaj Howal, 2

This is the first time I'm
attending PIFF and it's awonderful
experience! I'm learning many
new concepts and am glad that
PIFF serves as a great platform
for beginners who want to learn
more and make cinemas.

- Harish Chandra |
Gaikwad, 28 |

P e

The Schedule of PIFF Forum

January 13, 2018

Morning 11.15 am Afternoon 3.15 pm
‘Contribution of An Actor Afternoon 2.30 pm ‘Digital Post Production-
to Cinema’ by Rishi Kapoor “Trends in the Cinema and An Overview’ session will be
and Randhir Kapoor Muktiplex business’ will be taken Mohan Krishnan
discussed by Rahul Puri.
Afternoon 12.15 pm Afternoon 4.30 pm
‘Candid Talks’ by Film ‘Music and Raj Kapoor’ will be
Representatives conducted by Sushrut Vaidya.
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13th January,2018 - Saturday

City Pride Kothrud
Screen - 1

(525 Seats)

9 a.m. to 7.45 p.m.

City Pride Kothrud
Screen - 2

(375 Seats)

9 a.m. to 7.45 p.m.

City Pride Kothrud
Screen -4
(207 seats)

Blu ray also
11.15 a.m. t07.45 p.m.

CITY PRIDE-
SATARA ROAD
Screen -3
(234 Seats)
Blu ray also
11.15 a.m. to 7.45p.m.

CITY PRIDE-
SATARA ROAD
Screen -4
(90 Seats)

Blu ray also
11.15 a.m. to 8.00p.m.

11.30 a.m.

Ciao Ciao | QiaoQiao
Dir.: Song Chuan |
France | China | 2017 |
83’ | DCP
(GLOBAL CINEMA)

11.00 a.m.

Rumble: The Indians
Who Rocked The
World |
Dir.: Catherine
Bainbridge, Alfonso
Maiorana | Canada |
2016 | 102’ | DCP
(DOCUMENTRY)

11.30 a.m.

11.15 a.m.

Juze| Juze
Dir.:MiranshaNaik
India | 2017 | 93" |

DCP
( INDIAN CINEMA)

11.15a.m.

The Black Crow |
SiyahKarga
Dir.: M. TayfurAydin |
Turkey | 2016 | 98’ |
DCP
(GLOBAL CINEMA)

Juan Moreira | Juan
Moreira
Dir.: Leonardo Favio |
Argentina | 1973 |
102’ | Blu Ray
(COUNTRY FOCUS)

Pimpal | Pimpal
Dir.: Gajendra Ahire |
India | 2017 | 92’ |
DCP
(MARATHI
COMPETITION)

Zama | Zama
Dir.: Lucrecia Martel |
Argentina | Brazil |
Spain | France |
Netherlands |
Portugal | Mexico |
USA | 2017 | 115" |
DCP
(WORLD
COMPETITION)

Student Section
Live Action 1
Taxi Blues | The
Principal | Chav |
Pickle | Short Drop |
500 Rupees
(Total Dur: 132 mins)

In Love with Lou — A
Philosopher’s Life |
Lou Andreas -Salomé
Dir.: CordulaKablitz -
Post | Germany |
2016 | 113’ | DCP
(GLOBAL CINEMA)

West Of The Jordan
River |
A L'ouest Du Jourdain
Dir.: Amos Gitai |
France | 2017 | 85’ |
DCP

(DOCUMENTRY)
Jeena Yaahaan Marna
Yaahan
Dir .. Manohar Singh Bisht
| India | 2016 | 13’ | DVD
(Films Division)

Ziprya | Ziprya
Dir.: Kedar Vaidya |
India | 2017 | 130’ |

DCP
(MARATHI
COMPETITION)

The Longing | Het
Verlangen
Dir.: JoramLirsen |
Netherlands | 2016 |
90’ | bCP
(WORLD
COMPETITION)

Nocturnal Times |
Pathirakalam
Dir.: Priyanandanan |
India | 2017 | 132" |
DCP
(WORLD
COMPETITION)

The Great Buddha + |
The Great Buddha +
Dir.: Hsin-yao Huang |
Taiwan | 2017 | 102’
| DCP
(ASIAN CINEMA)

Student Section
Live Action 2
Dobry | Binodini |
Sopanam | 212 |
Happy Birthday | Coin
Boy
(Total Dur:  112mins)

5.45 p.m.
Student Section
Animation
A Love Story | Once
Upon A Line | Chilli |
Good Boy | Twin Islands
| Baba (Father) | Sog | |
Come From Prairie |
Aquarium | Ocean |
Flying Putzi | Jytte - A
Danish Hero | The
Mystical Misfortune Of
Professor | Nicanor |
Kaichi | Amanda
(Total Dur: 118 mins)

Elis | Elis
Dir.: Hugo Prata |
Brazil | 2016 | 115’ |
DCP
(GLOBAL CINEMA)

Diamond Island |
Diamond Island
Dir.: Davy Chou |
France | Cambodia |
Germany | 2016 | 99’
| DCP
(GLOBAL CINEMA)

Easy | Scialla!
(Staisereno)
Dir.; Francesco Bruni
| ltaly | 2011 | 95" |
Blu Ray
(COUNTRY FOCUS)

Long Story Short |
Lang HistorieKort
Dir.: May el -Toukhy |
Denmark | 2015 |
100’ | Blu Ray
(KALEIDOSCOPE)
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Mangla
Screen - 3
(260 seats)

11.15 a.m. to 7.45p.m.

11.15a.m.

Video Parlour |
Video Parlour
Dir.:Prasad Namjoshi
| India | 2017 | 130" |
DCP
(MARATHI CINEMA
TODAY)

Lola Pater | Lola Pater
Dir.: Nadir Moknéche
| France | 2017 | 95’
| DCP
(GLOBAL CINEMA)

Arrhythmia |
Arrhythmia
Dir.: Boris Khlebnikov
| Russia | Finland |
Germany | 2017 |
116’ | DCP
(GLOBAL CINEMA)

The Art Of Loving |
StuckaKochania
Dir.: Maria Sadowska
| Poland | 2017 |
120° | DCP
(GLOBAL CINEMA)

Mahgla
Screen -4
(190 seats)

11.15 a.m. to 7.45 p.m.

11.30 a.m.

Daydreams |
L'indomptée
Dir.: Caroline Deruas
| France | 2016 | 98’
| DCP
(GLOBAL CINEMA)

Garden Store: Family
Friend | Zahradnictvi:
Rodinnypritel
Dir.: Jan Hrebejk
Czech Republic |
Poland | Slovakia |
2017 | 130’ | DCP
(GLOBAL CINEMA)

Chaplin In Bali |
Chaplin In Bali
Dir.: Raphael Millet |
France | 2017 | 52’ |
DCP
(DOCUMENTRY)

They | They
Dir..
Anahita Ghazvinizadeh
| USA | Qatar | 2017
| 80" | DCP
(YOUTH)

NFAI
Law College Road
Main Theatre
(310 seats)
Blu ray also
12.00 p.m. to 12.00 a.m

Maine Pyar Kiya |
Maine Pyar Kiya
Dir.: Sooraj R.
Barjatya | India |
1989 | 192" | 35 MM
(TRIBUTE)

Summer with Monika
| Sommaren med
Monika
Dir.: Ingmar Bergman
| Sweden | 1953 | 96
| 35 MM
(RETROSEPCTIVE

EK DUJE KE LIYE |
Made for Each Other
Dir.: K. Balachander
India | 1981 | 167"
Awardees’: S.P
Balasubrahmanyam &
Ramesh Prasad

Daybreak | DitaZe Fill
Dir.: Gentian Koci |
Albania | Greece |
2017 | 85’ | DCP
(GLOBAL CINEMA)

Carnival Cinema
Screen - 3

11.30 a.m.

4 Kings | 4 Konige
Dir.: Theresa von Eltz
| Germany | 2015 |
99’ | DCP
(KALEIDOSCOPE)

Inflame | Kaygi
Dir.:
Ceylan Ozgiin Ozgelik |
Turkey | 2017 | 94’ |
DCP
(ASIAN CINEMA)

Ballad from Tibet
| Ballad from Tibet
Dir.: Zhang Wei |

China | 2017 | 100’
| DCP

(ASIAN CINEMA)

Claire's Camera |
Keul -Le-Eo-Ui Ka -Me -
La
Dir.: Sangsoo Hong |
Korea (South) | 2017
| 69" | DCP
(GLOBAL CINEMA)

. Screen 4
Mumba'l Pune Road, Mumbai Pune Road,
Chinchwad Chinchwad

Blu ray also
4 seat
] 1 30(:5m tsoeg Eﬁ m
11.30 am 109.00 p.m | ' o0 M0 3.00P.

Carnival Cinema

11.45 a.m.

The Last Suit | El
Ultimo Traje
Dir.: Pablo Solarz |
Spain | Argentina |
2017 | 86’ | DCP
(GLOBAL CINEMA)

Disappearance |
Disappearance
Dir.: Ali Asgari | Iran |
Qatar | 2017 | 88 |
DCP
(ASIAN CINEMA)

The other me |
Eteros Ego
Dir.: Sotiris Tsafoulias
| Greece | 2016 |
101" | DCP
(GLOBAL CINEMA)

Blossoming into a
Family | Madou-
After The Rain
Dir.: Hiroki Hayashi
| Japan | 2016 |
126’ | DCP
(GLOBAL CINEMA)
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